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sculpture or painting, to cover without concealing the outlines of 
the form in which are contained all the essential elements of 
beauty. How perfectly the Greek and Roman costumes were 
adapted to this purpose ; how perfectly they followed the con- 
tour of the body, falling naturally into graceful folds where not 
sustained by the form of the wearer ; all these can be seen by a 
glance at any statue of the classical period. As to the attitudes 
and positions of the statues of this period, they are not only the 
perfection of grace, but may well have been to a great extent 
copied direct from nature ; for the Greeks had not only the 
natural grace which a high degree of cultivation always begets, 
but they were what might be almost termed worshipers of the 
body ; to the perfection of which even 
the most assiduous students among them 
devoted no small portion of their time. 
No nation ever more thoroughly under- 
stood the value of the healthy mind in 
the healthy body than did the Greeks ; 
and no people ever more fully illustrated 
the physical beauty which a free untram- 
meled life in the open air always gives. 

It is probable, then, that setting aside 
the question of the type of countenance 
as not perhaps fully settled, the style of 
sculpture which the Greeks have left to 
us, and to which we now give the appel- 
lation of classical, was derived from the 
study of the living men and women of 
the day. This style has maintained its 
supremacy, especially in the domain of 
ideal art, ever since. Being the highest 
and most perfect* type of physical beauty 
which the world has ever produced, it has 
been and ought to be allowed to domi- 
nate our ideas, in so far as furnishing the 
standard of abstract beauty is concerned. 
In purely ideal compositions, also, classic 
art furnishes a safe and aesthetically cor- 
rect model of style. But when it is at-, 
tempted to bend all sculpture to the 
strict rules of the classic age ; or the no 
less strict and much less purely correct 
styles of mediaeval or renaissance art, 
it may be questioned whether a mistake 
is not made. Plenty of examples of this 
unnatural forcing will occur to every 
reader who has examined with any care 
the majority of modern portrait statues, 
or of what may be called the ^^;^r^ groups, 
the work of recent sculptors. It is not 
our intention in this place to enter into a 
consideration of the precise weight which 
should be given to the demands of classic 
rules of art in such work, nor how far the 
artist should adhere to the realities of 
the life around him ; we wish only to call 
attention to the subject as one which 
must be borne in mind in order to obtain 
a fair or sound judgment upon the works 
of certain artists who have chosen to step 
aside from all the conventionalities of recognized schools and find 
their inspiration in the every-day life around them. 

One such artist is Mr. G. Halse, an English sculptor of rising 
fame, one of whose most characteristic works we engrave in the 
present number of THE Aldine. Mr. Halse has styled his work 
'' An English Rose ; " and has thus, in giving it a title, indicated 
much of his purpose in producing it. It will be seen that he has 
given us not a Grecian or a Roman maiden selling flowers, but a 
typical English flower girl. Her face possesses beauty, but there 
is no hint of classicism in its contour or expression ; her form, 
too, though graceful in pose and admirable in modeling, is a form 
of to-day, and of England as well, having the healthful plump- 
ness and firmness characteristic of the English maiden. If Mr. 
Halse has yielded to a slight extent to classical ideas in the dra- 
pery of the figure, he has not departed in any essential degree 
from the general style of dress which one would find on the 
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original of the little rose merchant. Every American will at once 
be reminded, in studying Mr. Halse's work, of the works of our 
own Rogers, who has also made himself distinctively the sculptor 
of the every-day life around us ; and, for the most part, of homely 
country life, where are found the most picturesque and marked 
types of national life ; and with a success which has not only 
given him a national reputation, but has brought him praises 
from artists of world-wide reputation as well. The likeness 
between Mr. Rogers and Mr. Halse consists in that they are both 
doing what, as we have said, their Greek predecessors did to a 
certain extent — perpetuating in their works the typical forms 
and countenances of the generation in which they live. They 

differ, chiefly in that Mr. Halse has 
idealized, to a certain extent, even the 
homeliest subjects ; while Mr. Rogers* 
compositions are almost literally faithful 
copies of nature — and from them the 
archaeologist of the future may recon- 
struct American life 'of the humbler sort 
with absolute exactness. 



OLD-WORLD GOSSIP. 

Heroines of the stage, and particu- 
larly of the opera, impress themselves 
upon the young imagination and hearts. 
Middle life is not without that romance, 
too ; but we speak now of the years end- 
ing in ** teen," when romance loves to 
weave itself around the form of a young 
diva appearing in the dazzle of stage set- 
ting, costumed in robes of bygone cen- 
turies, and singing her woes in an angelic 
voice — a personage separate from the 
ordinary world around us ; a divinity all 
to himself, whose voice is his boyish joy, 
whose mimic sorrows wring his heart. 
We look upon them as creatures of ano- 
ther world, whose lives are written on 
the '* staff," divided into musical measures 
to be accompanied always by an orches- 
tra. Ah, what a paradise was that of 
Patti, Kellogg, Nilsson ! More than 
the rest we loved Miss Kellogg": why, 
we do not know. Perhaps it was her 
youth, artlessness and modesty, and that 
she was purely American. We always 
thought of her as Marguerite of '' Faust," 
and that character will remain in our 
memory as long as the other name. 
Marguerite the sinned against, the for- 
saken, the type of womanly love : our 
heartiest tears have flowed in unison with 
her mimic ones. But that is some years 
ago. She left us. She returned ; but our 
Marguerite was • gone forever. We are 
older ; have seen a little more of life ; 
have become acquainted with a few lives 
of our cherished idols of that other world 
of glamour ; the enthusiastic faith of years is dispelled ; the stars 
fallen from their firmament ; but the music that drew us to them 
remains. A well-remembered air comes to us, invokes regretted 
images of other days, and soothes the heart for its lost illusions. 

Dear readers, you have all felt somewhat the same interest in 
such lives ; and there are many worthy of that interest who really 
are entitled to be called '* stars " in private life as in public. You 
will forgive us for desecrating youthful altars in placing before 
your eyes a few facts brought to view by the suit of Adelina Patti, 
who is endeavoring to free herself from her unfortunate marriage 
tie. The trial brings to light facts that one would wish, for the 
sake of the romance of which we have spoken, were never pub- 
lished, but which we feel The Aldine in its role can not pretend 
to ignore. That Adelina Patti, no matter what her faults may 
be, is quite justified in demanding her divorce, there can be no 
doubt. Her husband, the Marquis de Caux, by law is entitled to 
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receive the earnings of his wife, which have been to him an in- 
come counted by millions. French justice seems to sleep on the 
singer's side, but have its eyes wide open upon the side of a poor 
*' noble of France," and is inclined to give the worthy marquis a 
new lease upon the talents and fortune of his abused wife. 

It is true the journals opposed to Adelina Patti say that the 
songstress desires her release from her marriage tie in order to 
follow in the way her mother took before her. According to the 
Italian journal Italie, Adelina's mother was a washerwoman who 
sang in ear-splitting notes over her tub. The maestro Barili en- 
countered her : made of her first a cantatrice ; then his wife. 
After a remarkable season at Naples, where she sang twenty-two 
times in Bellini's ** Norma," then at the Scala of Milan, Madame 
Barili signed an engagement for Rio Janeiro, to which place she 
went with her husband and two children, Todo and Pietro. There 
was singing at that time at the theatre of Rio Janeiro, a tenor, 
who had a good figure and was endowed with a splendid voice. 
His name was Patti. As much as the tenor Patti was beautiful, 
the maestro Barili was awkward and ugly. It happened as it 
almost always happens in such cases ; that is to say that the 
prima donna fell desperately in love with the tenor, and one fine 
day, or rather one beautiful night, the diva abandoned the nuptial 
couch. What was the husband to do in such a case } He ap- 
pealed to the authorities the next day even to bring back in spite 
of herself the strayed lamb to the conjugal domicile. But the 
lamb remained strayed, and M. Barili decided finally to return 
with his children to Europe. He went to Rome, where he de- 
voted himself entirely to the musical instruction of his two sons. 

While Barili was legally instructing and educating his sons, 
Mme. Barili illegally gave birth to four children— three daughters 
and one son — Carlotta, Adelina, Amelia and Carlo. The pain 
that this separation caused poor Barili was so great, that he 
sought all sorts of means for distraction. The only consolation 
that he finally preferred to all others was wine. Each day's re- 
collections of an ungrateful wife and his profound sorrow were 
drowned in wine. In 1847 he died. His son Antonio (Todo) 
Barili returned to his mother in Spain. '' You are Todo, are yo'li ! 
Ah, how ugly you are ! You are as ugly as your father !" It 
was so the mother received her child. 

In spite of the bad reception, the brave Antonio remained 
with his mother, and guided the musical education of his three 
sisters. Notwithstanding, after four years of ian existence no 
longer supportable, Antonio, tired of bad treatment at the hands 
of his mother, abandoned Spain for America, a few days after 
Mme. Patti had the courage to precipitate her daughter Carlotta 
from the top of the stairs of her house. The poor girl in her fall 
had the femor broken, and continued lame for the remainder of 
her life. The journal finishes by saying that Mme. Barili, become 
the ** old " Patti, returned to Rome, where she did penance, going 
every morning to hear three masses in the church of St. Andrea 
delle Fratte. She died in 1872, and Adelina erected a splendid 
monument in the form of a pyramid in the Campo Verano. 

To this, Carlotta addressed a reply to the director of the 
journal from which we extract, as follows : 

St. James, October 3, 1877. 
Sir : I have just read in your journal an article which expresses itself in odious terms 
upon the memory of my mother. That article is from the first word to the last a tissue 
of lies ; and to give you a simple proof, I will say to you that I have never been the vic- 
tim of any act of violence on the part of my mother. All the other information is of 
equally pure invention, and of such inexactitude that I disdain to notice it. I do not 
doubt but your good faith has been surprised by the article in the foreign journal men- 
tioned, and I am persuaded that you will willingly insert this note in your next number. 
Be so kind as to receive, sir, the assurance of my most distinguished sentiments. 

Carlotta Patti. 

To which the Italie replies to the director of the Paris journal, 

who had telegraphed for information concerning the truth of its 

statement : 

Rome, October 4, 1877. 
Sir : The reporter who furnished me with the information concerning the Patti fam- 
ily has it from a Mr. Gigli, a gallant gentleman who lives in Rome upon his income. He 
has a brother, commandant of the fire corps, and another was colonel of the National 
Guard when there was a National Guard. Mr. Gigli was intimately acquainted in Mex- 
ico — and before that in Rome — with Barili, the first husband of mamma Patti, and his 
son Todo. He lived three years in Mexico in the greatest intimacy with the last named. 
They lodged in the same chamber, and at night Todo made his confidences, telling how 
much his mother had been ligere^ and had caused his father, old Barili, to suffer. It was 
also Todo who told to Mr. Gigli the scene between Carlotta and her mother, who with a 
kick sent her daughter rolling down stairs, and broke her leg. The next day, Todo, de- ' 
cidedly disgusted with the agreeable character of his mother, quitted Madrid. * * * 
Receive, sir, my cordial salutations, H. Harduin. 



Our readers can arrange the drame intime to please themselves. 
We will only remark that no further reply has been made either 
by Carlotta or Adelina. In connection with this process we find 
the histories of two other notables of the stage, one a singer, the 
other a remarkable actress who also had been a singer, pleading 
the nullity of their marriages before the Tribune — processes 
which had great '' success " in their day ; in fact, all classes of 
society were enormously interested — and which recall, by the 
analogies of detail and of the unheard-of morality, the history 
always old, yet always new, of those exquisite creatures whose 
art, beauty, independence, pride and caprices so often rebel against 
the duties of a marriage generally hastily contracted, and who 
never cease, though culpable in the eyes of the law, to interest in 
the city those whom they have charmed at the theatre. 

All, notwithstanding — and it is necessary to lay stress upon 
this reserve — have not found the disillusion of their dreams in 
hymeneal ties. If the names of MaHbran, the Grisi, the Cinti- 
Damoreau, the Stoltz, the Taglioni, the Patti, etc., have sounded 
in the tribunals, with what respect, on the other hand, as wives 
and as mothers, were and are still surrounded the Catalanis, the 
Sontags, the Dorus-Gras, the Cruvellis, the Carvalhos, the Rose 
Cheris, the Nilssons } Those, too, like Malibran and Grisi, who 
were not happy in the first husband, but were models of tender- 
ness and devotion for the second. We are sure the lovers of The 
Aldine will not find the reading of these two pages uninteresting 
nor useless. —John Steeple. 



HARD PRESSED. 

Whether or not Sir Edwin Landseer left a successor — and 
if so what is his name — - are questions which have not yet been 
satisfactorily answered by either English or American critics. 
There is no lack of painters of animals in either country ; and 
some of them are apparently not ashamed to be known as, if not 
imitators, at least followers and disciples of the great Academi- 
cian. The trouble is, however, that there has not yet arisen the 
man who is universally conceded to love the animal creation as 
much, and to paint it as well, as did the great Academician. To 
most connoisseurs of pictures the first name to be thought of, 
when the subject of animal painting is mentioned, would un- 
doubtedly be that of Richard Ansdell, although there are critics 
who rank him below Hill and other English artists. In this 
opinion we do not coincide, nor do we believe that it is shared by 
the majority of art critics on either side of the water. So long as 
the: feeling exists, however, it can not be ignored, nor can Mr. 
Ansdell be put in the place to which we think his talents and his 
achievements fully entitle him. It is quite probable that he, like 
many another man who has won fame in art or literature, will 
fail to be fully recognized by the multitude during life ; and that 
his name will only be properly honored when he shall have ceased 
to care what may be said about it. 

Mr. Ansdell resembles Landseer in that he paints chiefly ani- 
mals or birds — especially game birds — and usually out-of-doors. 
He is, nevertheless, no imitator of Landseer, having marked out 
a distinct path for himself in which he has walked without falter- 
ing and with no uncertain footsteps. To indicate all the points 
of difference and of resemblance between the two painters would 
be almost impossible in any article of reasonable length ; but it 
has always seemed to us that Landseer, like our own W. H. 
Beard, looked more to the mental, or what we usually term the 
human characteristics of the animals he undertook to paint. In 
most of his pictures the animals represented are doing precisely 
what men would have done under the same circumstances ; and 
with expressions, gestures and attitudes entirely human. While, 
therefore, his pictures are wonderful in the exact knowledge they 
display of the anatomy and characteristics of the lower animals, 
they are more studies of what those animals might do or become 
than of what they really are and what they actually do. 

Mr. Ansdell, on the other hand, is a close student of the ani- 
mal creation, in actual rather than in supposititious situations. 
Whether or not he has as thoroughly penetrated and compre- 
hended the mental philosophy — so to speak — of animal life as 
Landseer did, it would not, perhaps, be easy to say with absolute 
certainty ; but it is capable of easy demonstration that he de- 
serves to be ranked at least alongside of Landseer in his capa- 



